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peculiar merits of the "English naturalism" which
she represented.    Her profound psychology, he says,
her metaphysical   solidity and  her   moral  breadth,
are displayed in that sympathetic treatment of the
commonplace and ugly upon which I have had to
insist.    Sympathy of the heart and the intelligence is
" the soul" of this " naturalisme."    It preserved her,
as M. Brunetiere points out, not only from the coarse
brutalities  of M. Zola, but  from  the  scorn for the
bourgeois in which he finds the weak side of Elaubert's
Madame Bovary.    This is the great set-off against the
superior skill in unity of composition and thorough
finish of style which must "be allowed to be a Erench
characteristic.    I will not try to expand a criticism
which shows a true appreciation of George Eliot's most
admirable quality.   I will only add that in a compari-
son of George Eliot with Erench writers much would
have to be said of George Sand, whom she had read
with such enthusiasm, and in whose stories of Erench
country life we may find the nearest parallel to Silas
Marner.     But though  the  affinity between the two
great feminine novelists is sufficient to explain George
Eliot's appreciation of her rival's sentiment and passion,
it does not seem to have suggested any appropriation
of artistic methods.    One palpable difference is that
while George Sand poured forth novels with amazing
spontaneity and felicity, each of George Eliot's novels
was the product of a kind of spiritual agony.     Some
consequences, good or bad, of George Eliot's method
will become conspicuous.nt or
